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Editors Elisa Bonora and David Brooks

keep directors' visions intact.
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BY MILLTE TAI<AK]

Fron left weyerhauser'r "love ote,' direded by DGA ronine. Thon lliggins ad cut by D.vid Brooli; l.ked Lay's "Antonio." direded by DGA
noninee Roben Elacl and cut by Eliia Sorora,

' , : '  - ' r  ' -s I  Ldi tor ia l .  t l tc  Venicc-,

t i  r  Cal i l . - t rased house luunch-
f l  i  ed in l t ) t ) .1 br ccl i tor  l r l isa
\, 

-"-, . ' i  
lJ()r)()t ' i r  rrrrr l  e.r,ccrrt ir ,c pro-

cluccr [ ) . .1 .  Dolc.  score c l  u l ta i l  o l '
nornirr i t tecl  spots Blrkc ' t i  1.a1, 's
"Antonio" l i 'orn l l l lD()  Ncu York
i t r t r l  Wcrel l iauscr 's " l -ore Notc" v ia
( ' l rar lot tc.  N.(1.  ascncl  l ) r icc ' l \4c-
Nablr  in t l i is  year 's Dircctors ( iu i ld

ol-  Anrcr ica 1l)CiA) corupct i t ion l i r r
besl  contr t rcrc i i r l  d i rectol  of  I ( )97

[:r 'our thc' starrdpoint ol '  eoIlabtxat-
ing rv i t l r  d i r r 'c tors,  thc t r ro uds are
both di l le 'rerrt  and sirni lar. the ci i l lcr-
cr-rcc bcing histor ical .  Pr ior  to "An-

tot t io."  uhich dcbutcd on thc 1997
Super Borvl telecirst,  l l t lnorir l rai l  rrrr
h istol l  o l 'uorking with dircctor
Robr" 'r t  l l lack of '  bicoastal Flcadrluar-
tcrs. " l-ove Notc," on the othcl harrt l ,
\ \ i ls ouu in a long l ist ol 'ploir. 'cts cul.
bv t  ls  I  stal ler  David Flrooks lbr '

dircctor -l 'honr Higgins over tlre past
tour vears.  ( l l iggins recent ly le l i
[ )ektor Higgins & Associates i r r
l lo l lywoocl  lbr  b icoastal  RSA tJSA
$f looT.2, '20,  p.  lJ . )

I lorvcver,  thc paral le l  betr .vecn
"Antonio" and "Love Notc" surllccs
in the or ientat ic ln oi-  edi tors Bonora
urrd Rrrloks to thc rcspccti 'ue ussigrr-
nrents. "At tl 'rc vcry' least. wc' [at LJs 2l
t r_\ ' to rel lect  thc dircctor ' 's  v is iorr---
evsn i t ' i t 's . i  ust  t r  d i rector 's cut ,"
relates Bonora. ulro pritlr to lbrming
[]s 2 scrvccl  as in-housc cdi tor  lbr
dircctor .loe Pvtka at PYTKA in Ven-
icc lor t\vo )'ears. "M1 backgroLrnd in
I :urope and later wolk ing rv i th Joe
nraile it se:cond nature fiu' mr to tr)' to
he protcctivc of thc director's vision."

t lporr launching LJs 2, Bonora thcrr
had to brlance that perspectir,e rvith
hcr agency cl ients '  perspcct ives.  " l t
k ind ol 'puts nre i r r  the nr iddle bLrt  i t 's

a challenge," she obsenves. "' l ' lre clicnt
and agencl,havc tlte last word'-'which
is as i t  should be. But st i l l  I  l ike to
organize r.nl schedulc so that I have a
da_\ of two to work rvitlt the director;
to reirl ize his vision and rtry ideas str
that thcy' can bc- seen ['r1' lhe agcncl ."

Certainl l ,Brooks is at tuncd to
l- l iggins'  v is ion. ' l 'hey l ' i rst  nret  at
BFCS in Lonclcln sornc 20 )ears ago.
"l r.vas l7 at the tinre and -['hom r,r'as
clirccting spots therc." rccalls l lrooks.
whosc- lather is noted director l lob
Brooks, the "8" in BITCS. a tJ.K.
house that had a s ince-closed IJ.S.
operati0ll.

Over the y'cars. l-l iggins contiltued
to bui ld a di lcctor ia l  careel  whi lc
[)avid lJrooks began asscssin-u what
his prof 'essional  pursui t  should bc.
Brooks started l icc lance edi t ing in
1983 lor  Lor.rdon cl ierr ts.  l le t l rcn
moved to L.A. and brokc into rnarkct-

ing consul tatrc l  ,  shi l i ing ove l  to spot

product ion nralrager at td later l inc

producing thrr tuglr  t l te latc l ( ) l l ( )s r t r rd

into the ear ly '  '90s.  Flut  lJrooks ul t i -

nut te ly gravi tatcd beck to edi t i r tg.

gett iug a big brcak in '9- l  u ' i th Soul
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Asylum's " l {unaway' l ' ra i t r"
nrusic v ideo cl i rc-ctccl  by 1 'ont '
Kaye of  1 'onv Kaye Fi lnrs (norv
' l  ony Kayc & l)artrrers) iu Wc.st
[Jol lyra,ood ancl  l .otrdotr . ' l 'hc
cl ip creal .cd a l ' tut . t .  and soon
l l r t loks \  as gct t ing r lpportui l i t ies
t0 cut  v ic lcos and spots.  l - le
leurr i tcd wi t l r  l l iggins at  l )ekkrr
I l iggins otr  a di lcctor 's cut  in
carl)- '94, the l i rst of rnarr l '  col-
laborat iorrs.  l ; reclanccr l l looks
thcrr  - lo inecl  I  

ls  2 in mid- ' ( )5.
" l 'hc chcrr istry u' irs. just l ight

betu 'ecn ' l  l ront  and ntc,"  sa) 's
Brooks. "And l rc 's hclpcd nre
grow. In a wa) a lot  o l ' rnv sLul f
had becrr vcrv niuch against the
grain ol'r.l4tat rny dad wils knorvn
lbr--conredy ernd storyte l I i r rg.

But 'flronr bror-rght nrc into that
arena and I in turr.r was ablc to
br ing k ind ol 'an Ml 'V v isual
edi t ing cdge to that  brarrd o1'
c lassical  advert is ing. ' l - l rat 's
rcf lected in the DCjA work."

Brooks also turned clut direc-
tor 's cuts lbr l l iggins' othcr tu'o
DCiA-nominated spots lrold's
"Generat ions" and Oreo's
"Baskctbal l ."  And at prcss t inrc.
Brooks was in the miclst o1'cut-
t ing a I- l iggins-directcd package
of Pacif ic Bcl l  comnrercials lbr
l )Ml]&l l ,  St .  [ .ouis "11's been
vcn' rcu'ercl ini l  to gct l t l  knou'
'fhom personally and understand
his sensibi l i t ies," sharcs Brooks.

At the samc t inrc, Brooks val-

ucs the othcr cxLremc hclping
f i rst- t imc dircctors break into

t i lntnraking. l lack in 1994, hc did

that rv i th a then dircctor ia l

unkrrowrr.  Spikc. lonze. on a Phi l -
ips Digital assignment. . lonze--
wl lo 's r .v i  th bicoastal / i  r r tcrrra-

t ional  Satel l i tc  l r i lnts di lcctcd
sornc second-uni t  work on that

. iob, which lJrooks cut ir l to sltorl
pieces that latcl cornplemeutcd a

couple of ntusic videos to c0n1-
pr ise the director 's in i t ia l  recl .

Most re ccnt ly,  Rrooks cut a

Tears For l"cars video helurcd by

Mark Joseph, an e:stabl ished

New York-based st i l l  photogra-

pher making his f i lm dircct ing

debut. And IJrooks also cdited a

spec PSA lbr another r lewcolner,

dircctor Marshall  Vemet, who's

on the vergc o1'signing with an

undisclosed corttmercial shop.
"l  l ikc thc nrix betrvcen gen-

erations o1' l l ln.rurakcrs --solne-

one l ikc l l iggins ancl  a bunc:h ol '
ncw guys, ' "  cxplains l l rooks.  " ' l i r

bt ' i t tg nervconrers along, t( !  con-
tr ibutc to the i l  rvork arrd reap thc
bcncl l ts ol '  t l rci l  untiulrcd crlcr!:v
is exci t in_r l .  At  t i rncs r t  can bc cat-
astroplr ic,  but  thc l ) ip s ide is t l rat
anything's possible."

I lonola is alsr l  ucl l-r 'et 'sed irr
tearning rr ' i t l i  votrng, up-arrd-
eonring dircctr lrs, sornc of '  u lrorr.r
have gone orr l"o at lain signi l icant
irrdLrstr,v slutLlrc. Shc lrrst cstab-
l ishecl  herscl f  as an cdi tor  in
South Al i ica and t lrcn hc'r '  nativc
Ital,v", bui ldrrrg an editol ial  recl l i rr '
her '  p lanrrcd rct l rn l  to the I i .S.
(Shc hacl cal l icr studicd fbr a year

at  LIS( '  l f i l rn Sch<xr l  i r t  [ ,os Art-
gclcs.)  Whi lc in Mi larr .  I lonora
cut a spot l i rr  Autote' le loni SlP, an
I tal iarr car phonc' conrpau; ' ,  rvhich
carned a llrorrze- Liort al (lanrtes

in 1990. lhe comcdic col .nnrer-
cial rvas r lrrc ol-r lany sltc ra'orkcd
<ln u, i th di lector Anthony Hofl ' -
ruran, who hai ls l l 'orn South
Af i ica.  l lo l ' l inan is non'a rvel l -

knurvn dircctor wi t l r  b icoastal /
i ntcrnational Propaganda lri l nrs.

Sett l ing Stateside

ln sumlner I990 Bonora cattre
to the LJ.S..  jo in ing l led ( lar  in
I lo l lywood, wherc shc got the
chance to cut for hel idol, I 'ytka.
A year latcr  Bouola nroved to
l 'Yl ' f i .A ls i ts in-horr . :c ct l i t t r r .

$!nc( '  opt :n ing I  ls  ?- ,  uonora
has cut lbr  assorted directors,
including recenl. enderavors fbr
Ilofl inan; I ony Kayel Larry Shiu
ol'Mctro l ' ictures in Marirra dcl
I tcy,  Cal i l ' . :  Kinka tJshcr ol-
I Iousc O1' IJshcr l r i lnts.  Santa
Monica ( thc latest  ( iampbcl l 's

Soup packagc out ol'BllDO Ncw
York);  and l )avid Colnel l  of
I leadcluartr ts.  Shc bcl icves thc
rellt iclnship u'it lr thc Iatter cotrr-
pany lcd kr hc'r gctting tl.rc oppor-
tuni ty to work wi th l l lack on
"Antorrio."

As lor  thc l 'uture,  Bonora
hopes othcr such opportuni t ies
cnrerge firr I is 2 cuttcrs -ltalttc-
ly hersel f  ,  tsrooks and David
l,ce. She ntlte's tl.rat thc conrpany
is in the urnrkct lirr a tirurth cdi-
tor but othe| than that wants to
rrraintain "the contli l ' table' l 'cel
the editors have li lr cach otlrer
and the direclors arrd clicnts lvc
work wi th."  Bclnora dcscr ibes
IJs 2 's inr , 'o lvenret t t  in the DGA-
nonr inate d spots as beirrg "a
greSl hotrol'." i'i

Elisa Bonora and David Brooks.


